PLOTZLICH OUNKELR0T

(2006) , .
for poetry performance with yuji takahashi
£ (shd), R\ (shakuhachi), bass clarinet in Bb,
percussion, piano,
violin and violoncello

poem by bertolt brecht

written notes are seeds of improvisation -not to play as written but

to peck and stroll off

leave space for others and interrelate

feel the sounds not as pitches but as changing tone colors with variable timing
lose control a little and follow your mistakes

as non-idiomatic improvisation (cf. Derek Bailey)

treat the Brecht poem as a dub poetry (cf. Linton Kwesi Johnson or Mutabaruka)
reading of cut-up phrases should be followed roughly
with an instrument (shakuhachi or violin)
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reading 1 : perc, shakuhachi; b-cl; piano
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ornaments around the written notes -----

die kleine Rose buchen?
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\(follow the speech rhythm)
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Plotzlich dunkelrot und jung und nah?
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other instruments continue------

Ach, wir kamen nicht, sie zu besuchen

Aber als wir kamen, war sie da.
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@ break : b-cl, vc., piano-

seed of improv.
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seeds for b-cl., vc., piano, any key
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recit.  Als sie da war, ward sie kaum geglaubt.
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@ break : shakuhachi, perc:, piano
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seeds for shakuhachi and piano, any key
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@ outro-: frag. words; viw ., vc., shé-

(like livedelay/ feedback)

———————————— nicht erwartet ----------- wartet ------ wartet ----- warte ----tet --tet --t.t.t.--
---------- k.k.k.kaum geglaubt laubt.laubt.lau.lau.lau.l 1l | ------------
-------- nie gestartet----- nie ------ ge.ge.ge.g.g.g.gestartet ------------
————— startet --star sta St -- st.st.st.

kleine Rose ------ k.k.k.klein ----------- I.I'I.I"T0S.I'0S.T0S.T".T".T".
plotzlich dunkelrot ------------- dunkel -------- dunkelrot -------- L A O A
——————————————— plotzlich war sie da.

seeds for vc.and vin.
non-idiomatic improvisation
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